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Your | hand | Pole be on a \ this: wich the lower part ” 
your breaſt 1 the arm nat ſtretched, but a litle bent and. 


The point of "your ſword: or foil ſhould be about fifteen. 5 
degrees elevated, and nearly fixed on a line with the up- 
per part of yaur adyerſary 8 breaſt. See 5. ate 1. of t A 
zude, alſo plate 3. fg. 1. and references. The leſt arm (chick 1 
is neceſſary to balance the body 1n its different movements) = 


forehead, the hand kept open in an eafy manner, che thumb 1 
and firſt finger nearly meeting. Your body ſhould be | 
totally ſideways, and. your head turned towards the right, - 


ſo as to keep fight of your point; for it is evident, e | 


it in. a direct fide poſture, the more difficulty there will! "2 
be to touch you in aſſaults: : your body, feet, arms and Rav. I 


ſhou' ders, ſhould. be in the ſame ſtraight line; I let the 
balance of your, body 1 reſt upon che left leg, by keeping 
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the left knee bent and flexible, ſo as you may incline. 
| lite backwards; ; the right leg ſhould be kept eafy on the. 
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ground, the W alſo a little bent and porpincieularito 
the point where your right heel reſts. See plate x. 
Having made ſure of the poſition above directed on | 
: carte guard, you muſt now, with the utmoſt regulari Va 
Team to advance and retreat upon this guard, without 
varying your poſition ; to do which with ſteadineſs and 
- regularity, requires ſome degree of attention in the be- 
ginning : for ſure there is no art that calls for ſuch mi- 
nute (I may ſay mathematical) exaftneſs as this. Unleſs 
the poſitions 3 in every leſſon are ſtrictly adhered to, the 
learner may fall into irregular habits, that may for ever 
after obſtru& his progreſs in fencing. In order to ads 
vance with regularity, move the right foot with eaſg 
forward to the diſtance of more than a foot, making the 
left foot inſtantly follow to the ſame diſtance; theſe two 
movements muſt ſeem as one, by being comprehended: 


in the ſame moment of time. Keep your body firm 
and ſteady upon guard while advancing. Let there be 

a pauſe of time, as long as a perſon might count three, 
between every advance, always obſerving, after making 
five or ſix advances, that the diſtance and poſition of 


your guard | is engl the ſame with your primitive: - 
diſtance | 
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arm ſhould be a little ſtretel 1 outwards, in order t to 
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cover — ſecure the outfide. The point ſhould be 1 in ne 
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ſame direction, as if on the. ot er guard of carte ; that is, 
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fixed ſteadily, that your eye art perceive it oppoſite to- 
8 breaſt. Advance and 
retreat on this guard with the ſame eaſe and regularity 
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e upper part of your adyerſa 


as done in carte, agreeable to the inſtructions given! in 
the firſt leſſn. N | danke, 
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Of the two ſomple Parades or Parties of 
Carte and Tierce, 


* 
r 


HEs E parades are commonly | guiſhed from 
the others ; by their ſecuring or covering the breaſt 
from all thruſts made towards I it; hence are generally cal- _ 


* 


led, by way af diſtinction n, upper arades. . To perform 
the ſimple. parade of carte, place yourſelf on the „ 


* 


mon guard, according to leſſon 1. plate 1. and with a 
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4 1 42. 


. firm hold of your foil, throw your hand towards the 


| left, (which I call inwards) the diſtance of about fix 1 
inches from guard, making a gradual turn u pwards 8 with 4 
| the wriſt, in order to throw off your adverſary's blade 7 
with the greater eaſe; at the ſame time drawing your 1 
| hand a little towards your body, that the oppoſition form- | 1 
ed may feel more powerful. Though your wriſt and 1 
hand are both moved in performing this parade, yet to | 

. perform it with more exactneſs, the point of your foil, 

ſ 


LY 

body and legs, ſhould be in the ſame direction as if on 
guard. See plate 3. fig. 1. and references thereto. - 

The ſimple parade of tierce is alſo performed from 
the common guard, by keeping a firm hold of the foil 
in your hand, throwing and ſtretching your arm "ab 
liquely downwards to the right (or. outwardly), che nails 
being reverſed downwards, by the gradual turn of the 
wriſt, in forming the parade. It parries the ſimple thruſt: 
of carte over the arm and ſeconde. The diſtance of 
the hand upon this parade from common guard, is alſo 


ſix inches, conſequently the diſtance between the covered 
parades of carte and tierce ſhould be twelve inches ob- | 


liquely. The point of your ſword ſhould not deviate 
from the line of direction in forming compleatly. either : 
parades : as further illuſtrated by plate 3. fig. 1. and 


referen Ces. 


C RE PE- 


REFERENCES wt Plate 3. Fig. r. 


. DIRECTION of blade and point in the 


"A. medium or common guard of carte, elevate d to 
fifteen degrees nearly. C. B. The dire&ion of blade 
and point in having formed the parade of carte. D. B. 
The direction of blade and point, in forming the parade 
of tierce. A. C. The gradual aſcent or diſtance in- 
wards, from the common guard to the parade of carte. 
A. D. Gradual deſcent or diſtance outwards, from 
guard to the parade of tierce, each being ſix inches 


from A. the common guard. Hence from C. to D. 


or in other words, from the parade of carte to the 


parade of tierce, is twelve inches, and B. is the angular 
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2 *. the two Parades o 2 Semicircle and 
2 ian 
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EMICIRCLE parade, ſo : called from the points 


forming a curye reſembling : a half circle! in its courſe 


upon performing it, from the guard of carte, is a very 
ſafe and uſeful parade againſt the thruſts of low carte 
and ſeconde. See plate 18. Alſo againſt the diſengage 
and thruſt of carte over the arm. In order to perform 
5 it well, your body muſt be ſteadily inclined upon the 
5 left ſide, appearing quite ſide ways. Drop your point 
with the nails turned upwards, ſo as to form an angle 
of nearly forty-five degrees with the guard point. See 
Plate 3. fig. 2. At the fame time, ſtretch your 
arm well out, raiſe the hand as high, or on a line 
with your mouth, and your arm thrown inwards, the 
diſtance of ſix inches, from the line of direction in your 
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common guard, that your point may appear to the eye 
in looking over your arm. See plate 2. of the attitude. 
Alſo plate 3. fe. 2. and reference 


The octave parade is naturally aſed after, and per- 
formed contrarily to the parade of ſemicircle. In 
performing octave and ſemicircle alternately, the courſe 


of the 215 ſomewhat reſembles the * of 155 1 


It is, wihvat exception, the beſt al moſt Uſeful 
parade in fencing, when well formed; it is alſo the 
moſt difficult parade to execute; as it requires ſuch 
an amazing flexibility in the wriſt, which few can 
attain to, without a great deal of praftice,—Its utility 
I ſhall mention more fully, when I come to treat of the 
counter parades and aſſault.— To perform it well, you 
muſt raife the hand the height of your chin, the nails 
not turned up ſo much as in ſemicircle ; your arm well 
ſtretched, , and thrown outwards, the diſtance of fix 
inches; the wriſt ſhould be bended as much as poſſible, 


in order chat the point may fall on a line with your 


adverfary 8 
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adrecfary* 8 Hank, making nearly the ſame angle from 


guard point as ſemicircle. See plate 7. of the attitude, 
alſo mathematical Auſtration in plate 3. * 2. * re- 


ferences. 


The difficulty young learners find in performing this ; 
parade, ariſes from the wriſt's being neceſſarily bended, 
when the arm is raiſed and ſtretched, in order that the 
point may be properly dropt, and fixed on the line of 
direction. 


* 


REFERENCES to Plate 3. Fig. 2. 


B. Inclination of blade and point in the common 


. guard of carte. A. C. direction of blade and point, 
when you drop to the parade of ſemicircle, —D. C. di- 
rection of blade and point, in covering yourſelf inwards, . 
or forming compleatly the parade of ſemicircle. E. C. 
Direction of blade and point, in forming compleatly 
the parade of octave.— The outward arc B. C. is formed 
by the point in its courſe from B. in dropping to the 

e parade 


\ 


* 


LA 
* 


to the parade of octave.— A. D. the gradual aſcent or 
diſtance inwards, upon forming the compleat parade 


and oppoſition 1 in ſemicircle.—4. E. the gradual deſcent 5 + 
and diſtance outwards, in forming compleatly the parade mo | 
of oftave.—D: E. The gradual deſcent and diſtance 
from the covered parade of ſemicircle, to the covered 


1 parade of octave, equal to twelve inches, 1 | 
| the contrary. e e ne i . 28 
| Remark. The diſtance of the hand between theſe _ 
two covered parades, is equal to the diſtance between 
the two parades of carte and tierce. _ 5 
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Of the two Simple Parades of Seconde, (or- 
 merly calkd Quinte) and Prime. 


HESE two parades are not put i in uſe ſo Frequent- 
ly as the other four, thou gh I have generally 
obſerved that young learners entering upon the aſſault, 
naturally betake themſelves to throwing of ſeconde 


parade almoſt againſt every thruſt, which may ariſe 
from 1 Its being lo eaſy to execute. 


The parade of ſeconde is very powerful againſt the 
fimple thruſts of low carte and ſeconde. If well formed 
and ftrongly thrown, muſt give you an opening to | 
touch your adverſary on the return. It! is for the moſt 
part performed, either from the guard of carte or tierce, 


N = and 


[ 16 


and ſometimes after the parade of prime, to prevent your 


adverſary from counter diſengaging on that parade. 


3 


To perform it from carte or tierce, the nails and 


wriſt ſhould be reverſed downwards, the point dropped, 


and the hand oppoſed outwards as 1n the parade gr 
Octave. The point's tract from LATE 


rd 18 alſo nearly the 
ſame with che parade in odave, and the inclination 
of the blade ſhould form the angle of forty-five. g 
See Plate 4. of the attitude, a ſo mathematical i - 

lufpration in Plate II. . L. and the references. & Su! 


Prime parade 18 performed Lich the nails reverſed 


PN the hand raiſed higher chan your mouth, 


oppoſed inwards, in the ſame manner as ſemicircle, f 
The arm ſhould be drawn well in wwards your body, 
and the wriſt bended downwards, that the point 
* fall more than in any other low parade. 5 


Ft obje& to FE, Ls uſed by a number of ads. 


ers. in Performing this s parade, that is, by keeping 
the 
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the point in a more horizontal direction than they do in 
any other low. parade. For the principal uſe thereof is, 
to parry your adverſary's thruſts, when endeavouring 
to force in upon you, being engaged in tierce, and ad- 
vancing within his meaſure; makes it abſolutely neceſſary 
to drop your point ten or eleven degrees more than i in 
ſemicircle, or any other low te See plate 11. fe. 55 
and has | 
* 
3 o perform. frernde parade from prime, is only 
chrowing the hand with a gradual deſcent from the 1 in- 
ward poſition of that parade, till you are covered out- 
wards by ſeconde parade. Hence the movement of che 
hand from the one parade to the other, and the gradual 
| aſcent and deſcent thereof, is ſimilar to the movement, 
aſcent, and deſcent of the hand, „in executing the pa- 
rades of ogave and ſemicircle, with this variation, that 
here the wriſt is reverſed and raiſed higher i in prime. 


For further iltafication, See ce plate 11. fig. 1. 
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4 B Direation of blade and point i in the common 
grard of carte 8” C Direction and inclination 8 Tk 
blade and point, in dropping to the parade of prime, 1 : 
agreeable to the above leſſon. D C Elevation of the 
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it more fully in the practical leſſons. 


Octave 


is naturally delivered after fo rming the parade 
of ſemicircle, in the ſame manner as ſimple carte 


quent recourſe to his high parades. I ſhall treat of 
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© Octave thruſt is for: the moſt park, by compli 


of maſters improperly blended with the thruſt of low 


carte; tho' in fact, it is a diftin& and ſeparate | thruſt of 
elf, and the oppoſition contrary to low carte,—lt is 
naturally delivered after the parade of Octave, on the 
flank or belly; the arm being: well gb outwards. 


If you parry your adverſary's thruſt by oQave, your 
return wilt naturally be the thruſt of oftave, which may 
at the ſame time touch him with the extenſion only; | 


9 of the lon See _ 8. 


This thruſt is liable to the ſame variations, as the 
thruſt of low carte or femicircle, and may be delivered 
with the greateſt ſafety on the engagement of tierce, by 
dropping your point under the wrift of your adverſary, 


that moment delivering the thruſt with a good oppoſi- 


tion outwards. See practical uariations, Lon 12. alſo 
n 12. 


Flanconnade may with propriety be united to octave, 
as it is performed when engaged. in carte, by abr aptly 
E binding 


feeble of itz at che a ume chap. yout n wud 
his wriſt, ſixing it to the flank, cover yourſelf outwards, 
and chruſt home lose. —- The left-hand is generally uſed 
in oppoſition to your adverſaty” s blade and point, as there 
may be ſome danger ef running upon it, unleſs. you 
ocdave is exceedingly. well appoled. - Therefore, would 
recommend the learner to draw his | left, band, with | 
1 | the: back. turned towards his! breaſt, when longeing in 
| q Ton? flanconnade; : that he may thereby -bppoſe, Or throw 
if Ls his adverſary's blade, if the point is like to approach | 
him. However, if the eppoition, in Octave is well 
formed, there is no neceſſity for the. dave procaution., 


Tlanesr dt is larly a geen chruft i in Alte 

ik not ver? cautiouſſy uſed. Your judgment and ob- 

I ſervation: maſt dire& when to throw it moſt favour- 
| ably. Unleſs oQave thruſt and oppoſition is nicely TT 
1 | formed, it expoſes you to the time thruſt from your 
adverſary. — The moſt favourable occaſion for delivering 

Kis thruſt, I always found on the engagement of carte, 

when 


—_ | 


j 


7 


f | | . > 
. * 
Wnen an "Og 1 his wriſt a d P 1 "Fa 
| An Oint lo | ” 
* s F & 
' woe p % o = . F 8 0 a 
18 the ti our he 
ais bla, e, anc hrow in y our thru | 
; | ö EF , p 7 5 94 * 8 * * : 
f 8 above FRO * | 
. 
N . ; 9 
. / 5 
tical variations, | — 
1 
N ; K * * 8 
* * * — 5 : v4 * Yy . — N * * ry 
= S 'E..- 4 % & *. 1 | 
d 8 * * % * * 4 J — 
: 44 
\ 
> : 
$55 * — 
1 OW a * ; v 5 * | oh. 8 55 
s 4 * 53 A 'B F C * R ” R * 
2 EY 7 2 * 4 1 * % : 
« 2 * bh. " ” 
» . * * mY 
„ 2 7 $4 * 4 5 * x 
— =# * £ * * » N N * 4 4 y w þ N 
1 * — * - 
" 7 - 
* 8 , 7 . __ 
k s * ) „ * * * : Af” * % Ao 4 * 7 * * 
4 — *, 4 * 4 * 4 & © 
7 * = * * * 
. 4 1 i % 
© ” * * 5 
” I e n 4 0 4 4 * 
« * 1 
_ . * K 
f N 4 * ** 
1 * © 4 * . - 2 ? 
— a F 5 E £ ? 4 4 * * 2 * 1 F 1 4 b 2 A 
5 7 E \. „ W N 8 * N 
* q * 
; 1 1 7 F 4 
i * 5 * % os 5 1 "A * * 
i » * 1 : E K l 
* * # * * PR, = * x > 4 4 ge N 
7 
＋ $ o * a; 
7 N + * * J 2 : 
ö F * #4 * 1 3 we * . 
= a 4 9 w 1 1 4.4 * „ % IG % # 1. FX 
"PR. v3 
1 ” v f * + % x v * * * 
5 To 1 
* » . 8 83 * % ; E * 
— 
® — * hd *. * * 
<4 — * es | 7 — 5 * 8 #1 
{ #531 * WF ++ &, r 42 $42 %F 
- $ S338 3 a ' PS wt * 41 1 i” 3 
5 
* >» — I 
4 4 1 # « PLE o „ & # mT LA 
* N 4M a 7 4 a F 
* 4 * — 
* 91 we? f 1 "of f 
16 i 
* 4 — 42 * f 9 — —— - 1 7 p 4 % * 5 4 - 
C 4 *. 
: 
iter erty 
: .* - 911 N 
* * 
is 
- 
N 
43 r . 
f G F 
7 | 
1 * * an wm 7 
8 ® % - * 9 8 * * ? | 
; E . 3 F ; 
| * ö 2 a 5 55 
bs L 
7% 5 . 
A 


- * 4 — — — — . = -1 = 


a. a 


L 28 J 


How to thruſt Seconde and Prime. 


HE thruſt in ſeconde is naturally delivered 


after the parade of tierce, or when engaged 
in tierce by dropping the point under your adver- 
fary's wriſt, the nails reverſed downwards, as in the 


parade of ſeconde, then longe and deliver the thruſt on 
the flank or belly. —Advert that the arm ſhould be 


well oppoſed outwards, and the head held _—_ in- 
wards. Ke plate 14. 


Prime is the natural thruſt in return, after having 


parried your adverſary's force, when advanced con- 


fiderably within his meaſure, and ping vigorouſly 
_ you. 


It is only an extenſion of the arm from the oppo- 
dition of the parade to your adverſary's body, the 


ads as c 29 Py 


the arm  Uiffers from the n 5 dale in ſvn : 
| 50 1 well raiſed _ deny — | Ste le or <7 
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_ ©: prime thruft, in is lüb ang for making 

the longe, as your adverſary is ſuppoſed to have at- 
tempted forcing , in upon you, and advanced for chat 
| purpoſe confiderably within his meaſute, ſo that the ex- 
tenſion of the arm, or to be more fare” (the compleat 
extenſion) muſt infallibly reach his body, if there is an 
opening.—This 1s the diſtinction I would make between 


the thruſt of prime and ſeconde. There is, perhaps, 


ſome novelty in it, as the generality of maſters make 
no diſtinction, but comprehend prime thruſt 1 in ſeconde, 
which, 1 beg leave to think, is quite erroneous ; for 
they might, with the fame propriety confound the two : 
parades together, though the oppoſition of the one is 
inwards, and the other outwards. | 


There may be various favourable occaſions for ex- 
ecuting effectually, all the foregoing parades and thruſts. 
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tierce engagement for 


gagements and feinis in 
But, the engagement of tierce, by ; Joining blades out- 


wards, is certainly the beſt i in every ref dect 


ficient ; ; as from it he has an opportunity of executing 
tbtle feints, of being better ſecured or covered 


r | | on 


ng leſs difficult to execute 


Bs 


14 1 


on his intended thruſts, and of making uſe of the 
favourite parades of the counter in tierce, oQtave,, 


Diſengaging or caveating, 18 performed by dextrouſly- 
ſhifting the point of your ſword or foil from one ſide 
of your adverfary 8 blade to the other; that is from 
earte to tierce, or vice verſe —It f is one of the moſt 

neceſſary motions in fencing, and upon the dextrous. 
performance of which depends the fucceſs of your in- 
tentions againſt an adverſary, with ſubtle feints, &, 


To perform it well, either from carte er Rive, let 
the foil be eafy in your hand, with the point ſlightly 
preſſed towards the fort or ſtrength of your adverlary's 
blade ; then with an eaſy and flexible movement of the: 

wriſt only, or ſhift your point _ to the 
ether fide. ä 


| 4 
Pleaſe to obſerve, that the arm ſhould not Jeviate from 
the line of direction, as the diſengagement muſt intirely 


proceed from the flexible motion of the wriſt. 
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OW, ſuppoſe you are e catte wirke at 

adverſary, who (properly ſpeaking) ſhould be 
illed a little im fencing (if a) mafler. ſo tuch. the 
bette 0 for the. more vs r eee 
ments in the practical leſſons 5: 
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Iſt He retreats, you'advance, well covered in (cate, 


1 tHe retreats again, ou may a advance With! 
A diſengagement ty tierce, and ſo forth, lternatel taking 

& 1 2 e i 19 „ 
care that; you are properly. covered 0 on each engagement: J 
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his retreat and your advance ſhould b comprehended 1 in 
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the ſame moment of time; in the fame manner, you - 
may retreat while he advances. — | 
a Eo 'T 


a 1d. On is ee of carte, your adverſary de- 
livers a K thruſt in carte; oppoſe it by forming 


your 24068 in carte, then” return the gh! thruſt | 
thereof. _—_ 8 «a tn Cans 
Ny 5 


As He Again n W firaght in : the fame manner, 
alſo throw it off by forming your parade" in carte, de- 
liver 1n return the thruſt of carte over the arm, by 
e to tieroe. ; wv: ee e 4 

ts on * Fete engagement * retreats while you ; 
advance, then execute the er movements * the 
ſecond branch of this een. 


5th. On the fame engagement, retreat while he 
ad van ces b Execute the movements in branch mird. 


6th. On 1 3 engagement, he inn N 
tierce, and thruſts carte over the am; throw i it off by | 
8 forming : 
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1 38: 


forming vour — parade in tierce, then 
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quick return dof the thruſt of dierce. ee $5 ol. 


. Owrthe 4 bern he retreats] you ad- 
vane he then diſengages and thruſts carte over the 
arm, throw t off by: forming your parade in tierce, and 
if he keeps his wriſt low in recovering, deliver him. a 


Baruch in tierce 3 if not, Glengage and thruſt t cane 
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Sch. On the farge einen, 15 advances with 4 
eee retreat and form your parac Eingeee g dn 
engage as he recovers, and deliver a thruſt in carte; he 
throws it off by his parade of carte, makes a return by 


44 * 


diſengaging to tierce; parry it alſo b by forming tieroe, 
4 0. 11901 

and e a quick return TY the el, carte over l © 

arm. e it 1 | | 
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the on the. genen of n bs diſengages 
and thruſts carte inſide, throw it off by re. 
parade in carte, diſengage, and chruſt cart 6 
arm; he parries it, and makes a return in tiere, which 

fl F Ha vou 


ben of by: for ming fad — of 0 * — 
longe bane with a ſtraight t thruſt 1 in tierce. FRE 7 
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Tech. 0 ob of carte; he forces or 


tomy hard upon ydur blade; then diſengage _— 
and deliver the nf of carte eee e V fra 
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"22. Os the Fg engagement 1 1 again Prone 
upon your blade, diſengage and thruſt carte over the 
arm; he throws 1 it off by forming the parade 1 in tiere, 
and delivers a ſtraight thruſt, Which parry wich tierce 5 


then, engage 1 der ee of carte over the 
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: x: ach. On the fame engagement, he; 1 a like n manner 
forces up u on you ur blade; diſengage to tierce, an d form 
your vides; he comes to form his parade in tierce, 
then nimbly diſengage again, and deliver the thruſt ob. 
carte ilige. T heſe-twodiſengagements, when performed 
quickly, are called feints une deux, or feints, one beo, 
which I ſhall. treat of largely in the leſſons on A 
counter diſengagements, &c. See part ad. e 
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3d. On the as engagement, diſengage to rk, 
and thruſt carte over the arm; he oppoſes it with his 
parade, and returns a'diſengagedthruſt in carte; which 
throw off with the parade of carte, then with vivacity 
drop your point, and deliver a thruſt 3 in low carte. 


4th. On the ſame engagement, repeat all the move- 
ments of the laſt branch; then he makes a return in 
low carte, throw 1 it off by recovering, quickly forming 
the parade of ſemicircle ; and conclude this branch by 5 


ne a thruſt in low me "= 
th. On the fare engagement, * e = 
order to thruſt carte over the arm, throw it off by 
forming your parade 1 in ſemicircle, return a thruſt i in low 
carte, which he patries with ſemicircle, and in return 
delivers a thruſt in carte; oppoſe it with your ſimple 
parade of carte, make your extenſion as if going to 
puſh high; but in place thereof, when he comes to 


form his hugh parade, drop your Ps. and thruſt low 
carte. 45 
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5th. Repeat e movements of t the laſt branch, and. 
after having diſengaged to carte, you may form your ex- 
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tenſion, as if intending to puſh high, then qui ickly de. | TY 
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sch. On the engagement of tierce, he forces upon 1 


Four blade, diſengage and deliver your thruſt in | 1 low w 


{ - OV I 
9th. On the ſame engagement, repeat the fame 
movements, he throws: off your thruſt by his parade of 
ſemicircle ; then as he rec overs, after you muy hus re - 
turn, deliver him a thruſt over the arm. e : 
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10th. On the engagement of carte, he advances," ö 
diſengages and delivers a thruſt in tierce, while at 


the fame time you retreat, forming the parade in 


| bel | tierce 3 
* y - 
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tierce; ; on his recovering he 8380 ben you de, 
then diſengage. and return: low. carte. 


: $. 29 3 


1 on f iy ſame print he wb dove dll you 
advance, then diſengage and th ruſt carte over the arm ; 
"Y parties it, and thruſts in return, by diſengaging to 
carte, throw it off by forming your parade of carte, 
and thruſt carte 0 home ; ; ho apy, it, by form, 
return, or that his hand. deviates from the line. of, di- 5 
f rection as you recover, deliver him a thruſt with the 
wriſt in low carte. See leſſon on the argh. of the Wt: 2 
Part 2. 


2 lach. on che engagement 7 tierce, you may repeat.. 
all the movements of branch gth, except the laſt there- 
| in, then diſengage compleatly over the. arm, and de- 
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liver your thruſt in octa ve, forming a good oppoſition 
againſt his blade outwards.— I have ln * his 
* engagement i in Part 2. a 6. and _ 
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draw your” htc foot cloſe behind the left, near the 
| buckle, ſtretching | both hams, raiſing your, right. arm; 


and With your left hand, take off your hat gracefully 
then make a circular motion with your wriſt, 00 


che nails upwards, while you advance your right foot 
forward, forming your extenſion. See plate g. Your 
adverſary makes the ſame motions, keeping equal time 


with you ; but in place of forming the ertenſion, he 
makes a full longe, as if going to thruſt carte inßdde, 


m order to take his meaſure ; Preſenting bis Point at a a 


| little diſtance from your: body, while you remain un- 
covered on the extenſion. See plate 9. When) your, ad 
verſary recovers, after having taken his meaſure, you 
alfo recover by drawing the right foot or heel cloſe to 
the heel, or hear the buckle of the left ; the right 
hand well firetched and raiſed, the nails upwards, 

and the point dropped; the left hand raiſed in a ſemi- 
circular form, as if on guard, your hat held therein with 
eaſe and gracefulneſs ; the head held upright, and the 


bind ſtretched. - In this attitude, ſalute firſt in carte, 


by the parade thereof ; ; then falate 1 in tierce, by 


forming 
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forming the parade of tierce :' Laſtly, make a Sroular | 
motion with the wriſt, by dropping your point in ; 
that tHoment puting on your hat, and throwing your-, | 
ſeif upon the b rte n 0 len e 
1 hen it is your turn to pu N 
in ond artievlar from the above 3 e 
brming the extenſion, and uncovering the body, 
make a full longe from 35 
foot be find the left, in carte; thy 1 
ſecond” po oſition, by placing ight foot er H A cloſe . 

| to the heel o 0 the left; and h e with N 
All che motions of ee ſalute duld 5 
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| fared, | piiſhes e at your breaſt by diſengaging ROY 1 to 
tierce, and thruſting carte over the arm. 


4! 


. < «< 


Pleaſe to obſerve, that the wriſt is never W Ad when 
he diſengages 1 oppoſe i it by forming the parade of tierce, 
with the moſt minute juſtneſs. See leſſon 3. part 1. Then 
drop the point, by way of accuſtoming yourſelf to make 
the return in ſeconde, which may be termed the grate on 
the parade of tierce. Remain on this grace till your adver- 
{ary recovers to guard. $0 ſoon as he has recovered to 
guard, join his blade in tierce; he diſengages by thruſt- 
ing carte inſide; throw it alſo off by forming the parade 
of carte with minute exaaneſs. See plate ro. alſo leſſan 
3. part 1. The grace or ornament to be uſed after 
forming this parade, while your adverſary ; is upon the 


0 longe, 1 is done by allowing the foil to remain flexible 
in your hand, with the point downwards, keeping yout 
hand 1 in the ſame direQon, as if covered upon the pa- 
rade. Or if t 1 grace 18 tireſome to the arm, you may | 
vary it by drawing the 2 arm a little in towards the body, 


5 after parrying ; and allow the blade to fly off Greer 
1 on 


'S | 


” 
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in an oblique manner, Li, ke 
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LH handle thereof, 4 
- fingers. | 
| „ poſition of your hand and | 
as you'car ſee your adverſary's h a 
| | formed by your arm and blade, wit 
| ry after puſhing: tiere D 
| | . 5 f 85 £ * Us x. > ; } X | th 5 * 
WM | Having joined blades! in carte, k | 7 
| 15 and Henne then 3 diſeng 4 
3 | ſhould be ſuſceptible to 8 
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feelin g Bas when your adverſary parties, the HEE 
blade may fly off obliquely inwards towards your body, 
the arm not deviating from the | line of direction. 
This aſt movement may b 1 termed the cover or grace 
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N f carte over the arm. 


Previous to reeo- 


irm and ſteady o 
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i I woule not have you accuſtom, OY 


— balancing y your body on the longe, aß 
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may contract a ſtiff and bad habit, which will ent. 


* 


Four recovering upon guard with that eaſe and ſwiftneſs 
neceſſary. 1p 


* 


Again, he joins your blade in tierce, diſengage nim- 
bly and thruſt carte inſide. He oppoſes it, by forming. 

the parade 1 in carte, See Plate 10. then let the blade and . 
point fly looſely over the hand, having hold of your foil 

between the thumb and two firſt fingers, by which you 


will have a view of your adverſary through the angle . 


10 7 


made thereby. Thi is the grace upon the longe of 


carte inſide. 


| For your more ſpeedy progreſs. in fixing your poine, 
| and executing the movements of the thruſts in tierce 
and carte; I would recommend you to: exerciſe it. fre«. | 
quently at the wall, by fixing thereto a wafer, or any: / 
_ ether ſmall object, about breaſt high. Take the proper 
guard and diſtance m carte, make the motion of dif- 
engaging, fixing your point on the; extenſion, and | 
thruſting home to the object. See plate 5. and 6. This ON, 
will infallibly i improve a. learner... : 


[ 6a | 
| T, 1! 
E 61 


ded 


i 7 Ld . * % 
2 f f f * 
* 8 4 4˙ # n * j } . * ,4 * 
Fa TEES S $1 TEE bs 3 6 SOLES 141 
; ; * ; * in ND : * ad 8 * 'W 3% \ 0 a T 13 5 4 && * 1 1 7 i 1 133 \ #., 4 3 . 
. 


of the Counter or R dalle Parades in Carte 
1 and Tierce. 5 
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the moſt eſſential in fencing: when engaged on 
che er carte. K 

throws off with caſe the diſe ngagements over che arm, 
feints one, two, cuts over the points &c.. 


In order to 3 it well on the engagement of 
carte, your adverſary diſengages; follow his blade or 
point cloſely, with a ſmall circle, proceeding entirely 
from the motion of your wriſt, which brings you to 

join his blade always in carte. If he makes a thruſt 


with the diſengagement, oppoſe it, by gradually covering 


yourſelf wih the parade of carte, after having followed. 
—_ | his 


H E counter parade in carte, is eſteemed one of 


les a variety of thruſts, 


L 6 J 


his blade round. It requires a little practice to execute 
it with any — of Re 


k F 
45 


The courſe of the point in forming this counter 


rwe h ern in Plans 15, Ap. e 


The counter or round parade in tierce, 1s rather dif- 
ficult at firſt to execute, tho I am of opinion it is ſu- 
perior to the other in utility, when engaged in uh | % 
and as I before obſerved,” none but ſuch as have made 
great proficiency in fencing, think. it proper to enter 
upon this engagement in aſſaults. On that engage- 
ment, it parries the diſengagements, feints, cuts over 
the _ &c. made to carte inſide. 


It is performed in a fimilar manner to the counter 
parade of carte, only the courſe of the point 1s re- 
verſed. —For example, your adverſary diſengages to 
carte, with a view to thruft carte infide ; follow his 
blade cloſely, with a ſmall circle made by the motion 
af the wriſt reverſed. 1 m tierce, ſtretching your arm, 


and 


| 
| 
| 


bei giving his blade a ſmart and „ thine? off as 


. or meet it in tierce. rol motzt: n 
0 be erve, that the! Tote of the pay ne 


ing the counter in carte is inwards from left to right, 
and in the counter parade of tierce, the. contrary. . See 


oe IL. ts: Ry * ch references. 
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Remark. Tn performing the counter in, tierce, throw 


your head 1 well back, as there ma ay þ be ſome danger i in 


iin 


bringing t the point o of e 8. foil to N eyes, | 


15 + 
unleſs the circle 18 quickly executed. ee 
: ( 12. y4 1] 5 4151105 15 


REFERENCES ww Plate 11. Fig. 2. 


4A Direction of blade and point in the common 
guard of carte. C B Direction of blade and point, in 


forming the parade of carte. DB Direction of blade 


and point in forming the parade of tierce. B EF The 
proportional circle formed by the point in executing 
the counter parade of carte. B F E courſe of the 
point, in forming the counter parade of tierce. 


0 


[ 64 7 


Obſerve, that in performing theſe 3 parades 
with mathematical minuteneſs, the diameter of the 
circle formed by the courſe of the point, may be ſup- 
poſed equal to A C; 4 AD, the diſtance from common 


guard to either pärades. Therefore, as the diſtance 
A Cor AD is equal to fix inches, alſo equal to tlie 


diameter ; ſo is the circle made by the point, equal to 
about nineteen inches. 'F his ſhould be the wideſt 


5 * 


Circle formed by the point, in executing thats counter 


| parades compleatly againſt an ny thrüſt. But ſhould be 


conſiderably contracted and reduced } in : baffling feints 
or diſengagements.—on 
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75 the , Cir de p, ar — and of the Counter | 
” Parade in Oflave. ” J | 


HE circle parade, ſometimes called doubling ſe- 
- micirele, 1 18 eſteemed the beſt of the low parades, 8 
hen « on the engagement of carte. It baffles a variety 
of your adverſary's feints or diſengagements, prevents 


counter diſengaging 3 and ſhould be uſed when he 
doubles. 


To perform it, your body muſt be quite ſideways, 
inclining well backwards; the arm raiſed to the height | 
of your mouth, dropping the point as in ſemicircle ; N 
then by the motion of your wriſt, form an exact Ps 0 


| | with all poſſible quickne. - See plate 13. fie. YT 
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The counter parade in octave 1s performed. con- 
trary to the circle, the hand i in the lame poſition as in 
ſimple Octave. See leſſon 4 pati 1. - 


Though the courſe of the point is contrary to the 
courſe thereof in the circle parade, yet it ſhould form 
a circle of the ſame magnitude with the other. It is 


ſurely more difficult to perform than the other. Skil- 


led fencers frequently make uſe of it in aſſaults, when 
engaged in tierce, It baffles . the ſame variety of 
feints, diſengagements, N. that F the circle parade 


does on carte engagement; befides, it is the bel 
parade of any, for making a quick return after: Ser 


plate 1 3. fig. 1. and references. —Alfo plate 8. 1 
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REPERENCES Phe 8. fig. . 


A B A 00 of blade and point in dropping to - 
micircle, or to the circle Jude: CG B direction of 
blade and point, in covering yourſelf inwards, and 
forming compleatly the cucle parade, D B direction 
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of blade and point, in forming compleatly the coun- | | 
rade in octave. B F E courſe of the point „ | 
the cucle parade. BE F courſe of the point, in form- ? C | 
4 ing the counter parade of oflave. | gs „ | 


tance between the hand dropped in ſemicircle and th ; V 


parade of octave. Therefore, as the diſtance AC and 
| 2 a : . | | © C ; 8 
D, are each ſuppoſed equal to ſix inc ſo e equal | 
I to the diameter; ſo may the circles formed by the e 
1 | 3 | 0 » . | ; BET, Fs : ? p 
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\H E 8 E two counter patades are or aukward - 


Jin execution, and of little uſe to a fencer, that 
can execute the others with any degree of judgment; f 
however, for re 8 Kale, 1 ſhall fay ſomething of 


| them. 


The counter parade in prime may be uſed, wh : 


your adverſary forces 1 in on the engagement of tierce, 
and attempts to counter diſengage. It is performed 
by dropping the point, nearly as low as in ſimple prime, 


forming the counter parade by a circle, proceeding from 
the motion of the wriſt. 


The 


—— 
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„The col 1H: ater ks Graf] is performed by 4 
dropping the point, having the hand } 1n the- lame poll; - 


. tion as, in. imple ſeconde. See part x. leſſon 5. then 


rm à C Ercle contrary to the counter parade in Prime. 


* ; 


| See plate 13. fig.'2. and Kerwe ial: 26; of 


1 * . to theſe ws counter pa- 


; rades, I would adviſe, if your adverſary counter diſef- 


gages in prime, immediately to form your parade of ſe⸗ 


bs conde, and if he counter diſengages in ſeconde, form 
bh your 9 ants of — See practical te leſſons. 


K E FE RE NCES to Plate 13. fig. 2. 


A B Sedan of blade and point, in l to 
prime. C B direction of blade and point, in forming 


the oppoſition and compleat counter parade in prime. 
B G F the courſe of the point, in forming the counter 
parade | in prime. AD direction of blade and point in 

: amppine to ſeconde. E D direction thereof, and deſcent 
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ok the hand in forming the counter paſade . 
\ fition in ſeconde. D HI the courſe of the point iin 
forming ſaid refore, as the diſtance 
| AC or AE is ſuppoſed equal to fix inchesall _ 
equal to the diameters ; fo is the circle B GF an * 
D HT formed by the point, equal to about nineteen . 
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0 97 the counter Di iſengagements. 0 of Car e 
and n and. natural by n ef the 


fame. 


- 


ou N T E R diſengagements over the am, are 


performed by diſengaging from the engagement 
of carte to tierce, while your adverſary oppoſes it, by 
forming his counter parade in carte; then nimbly diſ- 
engage a ſecond time over his arm, and deliver your 
thruſt, It conſiſts of two ſeparate diſengagements : : and 
pleaſe to obſerve, that the arm ſhould be well ſtretched 
on the firſt diſengagement ; nay, if you can manage 
and balance your, body properly, it may not be amiſs 
to form your extenſion at the ſame time; which 
will cauſe your point to approach nearer his body; fo 

| that 


( 
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that it will be a difficult matter for your adverſary to 
oppoſe it, a a ſecond counter parade. 


"pt * 


The counter ' diſengagement of cart inſide, is per- 
formed when you are engaged 1 in tierce, and perceiving 
that Your adverſary will make. uſe of his counter pa- 

rade in tierce. Firſt diſengage © to carte, gradually 
ſtretching your arm towards your adverſary's body; > or 
you may form the extenſion, he at the ſame time 
| oppoſes it, by forming his counter parade in tierce; 


then nimbly diſengage : a ſecond mY and deliver ' Your 
i 24 & 1 | 2 2 3 ; 
thruſt of c carte yon. wee al ade * } 
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Of the Counter Diſengagements | in Semi 
circle and 0Ffave, and natural Ti W 5 | 


formed on the engagement of carte, when your 
adverſary accuſtoms himſelf to take the parade of ſemi- 
circle; by firſt making a feint, as if you meant to thruſt 
low carte, which he attempts to parry with ſemicircle, 


then nimbly diſengage over bis arm, and deliver Your 
tiguan in octave. 


The counter diſengagement i in octave, is uſed for the 


moſt part on the engagement of tierce, when you per- 


ceive your adverſary inclines to parry with ſimple octave. 


I K 18 performed by firſt making a 12 as if you in- 


1. tended 
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HE counter diſengagement i in ſemicircle i is per- 


1 
tended to thruſt octave, he naturally oppoſes it, by form- 
ing his parade in octave; then nimbly diſengage over 


his arm to carte inſide, and deliver either that thruſt, 


or the thruſt M dow dit) @& JI 
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0 f the Counter Diſengagemints in Prime 
and Seconde, and natural Thrufts. 


HE counter diſengagement 1 in prime | 18 ſeldom =p 


or never uſed 1 in attacks; ; but being ſo nearly 
related to prime parade and that; F ſhall, for order $ 
ſake deſcribe it. It 1s performed from the engage- 


ment of tierce, by forcing on your adverſary's J blade, 
if 


fl 3s 1 


if he betakes himſelf to the parade of prime, then nim- 


bly diſengage over his arm, and deliver ow thruſt in 
A 5 


The counter diſengagement of ſeconde, may be 
more frequently uſed; and i8 performed, from the en- 


gagement of carte, by dropping your Point, or making , 


XI 
a feint as if. you intended to thruſt prime. — Your ad: 


verſary oppoſes it by forming the parade de of fende; 
then diſengage over his arm, and deliver your thruſt by 


Dpongeing. in prime. „ 
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© L E 8 SON VIII. . 


Uſeful practical Leſſon on the Parades 
and Thruſts, of the Counter in Carte 
and Tierce. 


() N the engagement of carte, d diſengage and 
thruſt carte over the arm; your adverſary op- 
poſes it, by forming the counter parade of carte. Upon 
your recover, he in return diſengages and thruſts carte 
cover the arm; oppoſe it by forming your counter pa- 5 
rade in carte, & c. diſengaging and parry ing alter- 
nately, always adverting to make your compleat 
longe with the thruſts, and recover compleatly to 
guard, while forming the counter parades. Make your 
movements very ſlow and exact in the beginning, gra- 


dually quickening them as much as pale. 


In 


6 * 1 


In the ſame manner, you may exerciſe on the engage - 
ment of tierce, firſt by diſengaging and thruſting carte 
inſi de, which he oppoſes, ÞY forming the counter pa- 
rade in tierce ; in return, | he diſengages and thruſts carte 
inſide, which parry with the counter parade in tierce, 
&. thruſting and parrying as above, till you quicken | 


; RY movements with a poſſible exactneſs. 


4 of 


* 


This 1 ſhould bo — Wan as it con- 
tributes greatly i in making you acquire quickneſs and 
execution in recovering, counter parrying, &c. 
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Of the practical Variations on the Counter: 


Parades and Thrufts. of Carte: and: 
 Tierce.. 

RANC H firſt. On the engagement of carte, | 
your adverſary diſengages and thruſt carte over the- 


arm; throw it off, by forming the counter parade of 


carte, then deliver the. return of a' ſtraight.thruſt in 


carte. 


⁊2d.. On the ſame engagement, he diſengages and! 
thruſts carte. over the arm, parry it alſo by the 


counter in carte; then diſengage, and deliver your : 


return by chrufling carte over the arm. 


zd. Repeat 


/ 
- E "F, 1 
'L 7 , * 


34. Repeat "the drivvenctits' of che 2d brate! but 
he parrys your thruſt” of catte over the arm by the 
counter parade in carte, then he retums the thruſt in 
carte; which party with ſinple carte, and return 1 
diſengaged thruſt of carte | Wow the arm. 207102 e 


r On . engagement 01 tierce, "hs A 
and thruſts carte inſide, which throw off by your 
counter parade 1 in tierce; chen return a ſtraig ht ahruſt! m 


tierce, V 
| ia Iduna 2 


E 1 


th. On ks ſame engagement, he again vo” 


\ 5 r 
518 "2; 


to carte; oppoſe 1 it by your counter parade in tierce, 


nimbly diſengage | as he recovers, no thruſt carte 
inſide. FOOT 3 003 10 $3018 FOR! offs % A ff » 
GO | 76 . 21011 JO 
6th. Repeat the movements of the 5th branch; 
but he oppoſes your thruſt 3 m carte, by 1 the counter pay 
rade in tierce, and returns a ſtraight thruſt in tierce, 
Which oppoſe by the ſimple parade thereof; then nim- 
bly diſengage, and chruſt carte inſide, 


i | | 
% 


7th. On 


+ Re} 2 

7th. On the engagement of carte, he diſengages over 
the arm, which parry by your counter in carte ; then 
deliver a return of the counter, or double diſengaged 
| thruſt over the arm that is, if be betakes himſelf 


to the counter parade in carte at your firſt diſengage- 


ment; you muſt diſengage a ſecond time, and deliver 
the thruſt. See leſſon 5 


8th. 'On the ſame engagement, counter diſengage, 
or double carte over his arm ; he throws imple tierce 
in place of a ſeconde counter parade; then deceive him, 


by iſengaging 1 to carte, and a inſide. 


; REY Reverſe the movements of the two laſt branches 
of this leſſon, by uſing the counter parades, while he 

counter chſengage s, &c. And beſides, in order to 
_ prevent him from difengaging to carte inſide, as in the 
concluſion of branch 8th, form your counter parade in 


tierce, immediately after the counter in carte. 


10th. On 
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roth. On the engagement of tierce, he diſengages 
to carte inſide, which parry by the counter in tierce, 
then deliver a return, of Hol counter diſengaged thruſt 
of carte inſide. See 1 e 


9 155 On the. ene engagement, counter diſengage, | 
or + double to carte inſide ; while be, in place of form- 
ing A ſecond” counter parade” in tierce, forms {ir mple 
carte ; then, quickly diſengage, and thruſt; aria ver 


the arm. 


. Hate On che. Kade engagement, he ae a L 
mr) While Fou patry,with'the counter in tierce; ant 
if brdet't to baffle cbinpleatly: all his diſongigements, 
you may form the counter erh of carte Ny": 
| after the'counter Parade off lere. een TLHIUOI 


Remark. The counter parades, RE counter diſen- 
gagements of carte and tietce, are liable to many more 
variations but che above 1 thonght the moſt eſſential. 
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counter diſengages and thniſta octa 
by the parade of circle, then deliver a 
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N 07 the practical 7 ariations 1 the Counter 
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D or tierce; if your adverſa 


econde, you may oppoſe it b 
e of ſemicircle. Ses plate x 
counter diſengage, and deliver a 


recovers, 


See 
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34d. On the Abe bee ir be Cob E 
engtiges, you may dro op fitſt in ſemicircle,” but mif. 
ſing his blade, inſtantly form your {imple parade in 


— 


oddave, in order to. baffle his counter diſengagements. 
(See plate 1 1 2 ) 4, make a frraight return of the thruſt 


Tis EN) % 


0 4 | þ4 6; 4 FAS EE F% * " 9 1 | „ * „ 
N 1 : L 


in Octave. 


I 
. & 4g ® 
0, 


4th. On the fame engagement, counter r diſengage 
in ſemicircle, or to o&ave ; he attempts to parry it, by 


Er As 


following your blade with the n ed circle ; "nn 
double and thruft'oftive. © © 


* 
. 8 
E , 


Sth On the fame. engagement, he counter diſenga- 
ges, follow his blade by. the circle parade ; ; if he at; 
tempts t to double, top. him by forming the ſimple pa- 


rade e of, octave. (er Hate - 12 4 and return the chruſt 
thereof, 1 


12 35 | 
6th. On the fame engagement, he counter diſen- 
"gages; form the parades of ſemicircle and octave, which 
anſwers. both movements; 3, ; then, diſengage Nel bis 


FE Y 7 


31335 ; 
Wy FY \ 


[44 1 
arm, 28 if you, intended. to. throft, 1 


#4 


ceive him by. counter 0 diſen Pala ih F 
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Ith. On dhe en agement” 14 tierce, k elta ver 
; 2; C13 Js | +0 ? TT th £3} R . 11 {197 Joke | , Yi { wk BE. 
ſary t fliruſts 4 or 1 carte, you may 255 5 i Wich 177 


octave. (See Plate 12.) Then counter Angie, « and 
deliver a thruſt in low carte. e 10 LH 7 
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sch. On. the Gin engagement, he. counter diſen- 
gages and thruſts low carte, which oppoſe by. your 
counter parade in  oftaye, and return. the” Merit 
thereof. e | 


215 


- th. On the ſame engagement, 'he again counter 
4 diſenga ges and thruſts low carte, which you may baffle 
by firſt ' forming the ſimple parade of octave, then 
forming the parade of ſemicircle quickly after the 


other; and as he recovers, counter diſengage and 


ö ö ; ' II. 

i ru! octave. 8 
F -» ) *, 8 i * 1 

* 1 4 , f * 
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' n ? 8 5 2 © I SY E: + ; ond | e  % 4 1 N N | # 

— 1 2+ 4 * . 4 0 4114 1 by hs ets, 
? - 
» 


a 


* 


roth. On che fame engagement, he counter diſen- 
gages, as if intending to thruſt low carte, follow his 
blade | 


£ 


"< 


5. 


* 


1 
+ 2 Wy} N 


blade * the unten ede! in octave, he attempts to 
double or diſengage: again; but baffle him by form 


your ſimple parade of ſemicircle; then as he recovers, 
diſengage over * am, and deliver the thruft. In ' 


octave. 


I N On the ſame engagement, you may counter 


diſengage, as if intending to thruſt low carte, he follows 


your blade by the counter parade in octave ; diſengage 
again, and if you find that he will oppoſe it by ſemi- 


circle, , diſengage the laſt hne. and thruſt : 


octave. 


-4 ach. On the ſame engagement, he counter diſen- 


parade of .oQave and ſemicirele and if he attempts to 


make you loſe the feel of his blade, by again counter 


JW ws wh 


diſengaging, follow it by the counter parade of octave; 


then you may either return a ſtraight thruſt in octave, 


or counter ieagage as he recovers, and deliver a thruſt 
in low carte. 


wer both his movements by the 1 ple 
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R The above are the moſt e pense 
variations on the counter parades and counter diſen- 
gagements of ſemicirle and octave, to be uſed in 


aſſaults, when your adverſary uſes his low parades. 
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Of the practical Variations on the Counter 
| Parades and 7 bruſts * Prime and 
 Seconde. 3 e . 


R ANC H firſt. On the engagement af tics. 
advance within meaſure, forcing upon your ad- 
verſary”s s blade, —if he betakes himſelf to the fimple 


parade 


*fG 1. 


parade of prime, counter diſengage and chrult ſeconde 


2d. On che ſame engagement, he advices, forces, 
and counter diſengages as above; but baffle his thruſi 


in ſeconde, by the counter parade in prime, . 
Hon 4. and return the thruſt thereof. 
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3d. On the ſame engagement, he again counter dif- 


engages as aforeſaid ;—anſwer both his movements, by 
firſt dropping in prime, then in ſeconde, which will 
parry his counter diſengagement ; ; then as he recovers, 


you may either thruſt ſeconde, or counter x dfengaye an and 
thruſt | owes f:! ET aries Ba 
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_ On che ſame engagement, he cou nter diſenga- 


ges, follow his blade by the counter Parade in prime; 3 
if he attempts to double or diſengage again, r him, 
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by forming your ſimple parade of ſeconde. 
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.: 5th.” On the engagement of carte, counter diſen- 


gage, ben your 2 drops in — and thruſt | | 
prime. See "_ 7 

6th. On the fame engagement, he counter 3 
gages when you drop to ſeconde; oppoſe it by form: 


ing your counter parade of ſeconde, then return a 


ſtraight thruſt in ſeconde. Or, if on the ſame en- 


gagement he makes a {traight thruſt. in ſeconde, vou 
may parry it with — (See N 14.0 and re- 


turn low carte thruſt. 3 e nf 5 f 


6 0 pg on the Hos engagement, he counter r diſenga- 
* anſwer his movements, by forming the _fimple 
parades of ſeconde and prime, then counter diſengage 


as he e, and deliver a Rh in. Ponte 


sch. on . ſame engagement, counter diſengage 
when he drops to ſeconde ; but if he follows your blade 
cloſely, by the counter parade of beconde, then double 
and rofl ſeconde. 


gth. On 


he attem pts to double, balfle him, by boa your - 
"—_ Parade in prime. 391751 b 931501 Dag AW aid 
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a glinent ! he Günter dl Hehe 
gages aber Jae fa low his blade cloſely, by Forming 
or doubli ing the counter parade of ſeconde; then as he 


recovers, counter diſengage and thruſt irians, * mak- 
ing a full 18 


"us th. On the ſame engagement, he counter diſen- 
_ gages, anſwer his 'movements by the ſimple parades of 

ſeconde and prime; he cauſes you to loſe his blade by 
diſengaging again, follow 1 it by the counter in prime. 
Or in place of this counter parade, form your fimgl 

parade of ſeconde, and deliver a thruſt | in return. 
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Aath, On che ſame engagement, ſorce upon your 
wdvarary's: blade ; if he does not hab be il | 
naturally oppole it a little; 
his wriſt, and make a At, as if vo z sdas: to thruſt 
ſeconde ; if he comes to parry it with the fimple pa- 
rade of ſec onde, imme 
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EIN Aare! uſed neben in r to arge 


either - on the engsgement of carte or tierce, when 
your advexſa chrews his ſimple parade. If engaged 
in carte, diſengage cloſely to tierce, then quickly diſen- 
gage | back to 8 deliverin 8 the thruſt thereof. See 
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„Nur adverſary, to give you ſome openings, eicher 
one Way MN other 9111 Ther HBaple feints une lleer, Or * | 
ao, is, periarmapd! by tho. ſeparate ;dilengagernents, 


Fein flanconnade, carte inſide, 1 is performed. on the 
engagament of carte, by binding your adverſary's 8 
0 ade a little, ap if you int intended to thruſt flanconnade ; | 
but deceive him, by thruſting carte inſide. You may alſo 

mark this nh} and a a thruſt over the arm by 
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nne 13 N 4 
engaging. g Net \ 


Rant: feconde, earte- over the arm, 18 e dN 

. in tierce, by dropping Four: point and reverf- 

R ing the nails, as if you meant to thruſt ſeconde; then 

quickly reverſe them upwards, and deliver” che chruft 

of carte over the arm. On the fame engagement, you 

may mark feint n and thruſt carte  infide, if . 
11 opening. e e 7 


Feints une-deux-trois, or one, 720, three, are performed 
by three ſeparate diſengagements, either from the en- 
gagement of carte or tierce. On the engagement of 
carte, mark feint one two, as above; : finding your 
adverſary comes to form his fimple parade of carte ; ; 
then W mark your third diſengagement, by 


thruſting 
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thruſting carte over the arm. On the engagement 1 
of tierce, diſengage three times, and deliver your thruſt 4 


in carte inſide. See frees variations on . N 
| ; | by # * i 70 "af * 1 | 8 7 | 4 
leſſon . 1 6. n 5 | | | | : : : 


- Pleaſe to obſerve, that theſe diſengagements ſhould by 2. 1 
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performed nimbly by the motion of the | 
the foil flexible in your hand. See leſſon. 9: | 
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ven on! recovering, Return of the rift, 
and Return on the Extenſi ons Ge. 


U'T over the point 18 hifvriind; when you per- 
ceive that your adverſary holds his hand low, 
and his point raiſed upon guard. To perform it from 
carte to tierce, your foil ſhould be eaſy in your 
hand, and the wriſt flexible ; ; then raiſe your point 
quickly with the upward. motion of your wriſt fairly 
over your adverſary's point, without moving your arm 
from the line of direction; at the ſame time, form- 
ing your extenſion, deliver your thruſt of carte over 


the arm. If wy" comes to party with 99 785 tierce, 
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In the fame manner, you may execute cuts over the 
point, from the engagement of tierce, when your ad- 
2 holga his PRs bike * there | is an op 


The thruſt of the wriſt is performed, when you per- 
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h fimple tierce. 
ſome degree of force u upon (his blade, 


iſt with the wriſt is 
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On the fame engagement, diſengage to carte over the 
arm; if he parries it with ſemicircle, and is ſlow i in 
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UL RP is performed after your adverſary” 
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makin a return; you may diſengage over 15. arm; 


and deliver him a thruſt with che wriſt as wo N 
recover. by 
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In the ſame manner, you may ; perform the thruſt of 


the wriſt from the engagement of tierce, by diſengag- 
ing and thruſting carte inſide, which he parries, by the 


ſimple parade of carte ; 7 then force a little upon his 


blade, and deliver him a thruſt with the wriſt f in low 


carte, as you recover. 


i 4 3 # fs * , xs go he 


"24k return of the And, alſo the return on the ex- 
akes a full 
longe with a thruſt, which you muſt make ſure to parry 
ſo powerfully, as to throw his arm out of the line of 
direction; then with all poſſible quickneſs extend your : 
arm, and deliver him a ſtraight thruſt in return before 
he has time to recover. If the extenſion of the arm 
is not within reach, form your compleat extenſion of the 
's and arm. the Plate 8 0 
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** 18 lefſon, with the F variations thereon, 


ON Ty 74 1 al 0 
contains without doubt, the moſt effential move- 


ments in fencing, a after having made 


greſs | in all the foregoing l leſſons; ; becauſe theſe ap pels, 
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beats, and gli lizades tend to plant you LOG | upon guard, 
to embarraſs your : ad vertary, and cauſes him to give oe 


| ſome openings, 1 in order to facilitate your deſigns ; ; and 
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they may be per formed previous t to ſimple thruſts, feints, 
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or counter diſengagements &c.—An appel or beat with 
the foot is performed either on the eng ement of 


carte or tierce, within or without meaſure, by ſuddenly 
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raiſing and letting fall the right foot, with a best on * 
the ſame ſpot; taking care to balance your body, and 
keep a good 95 on Kl 
The beat on the blade 18 fen by pur | 
touching your adverſary” s blade, ſo as to ſtartle him, 
and get openings to thruſt —If he reſiſts the beat, in- 
ſtantaneouſly diſengage, and thruſt home. If he 3 
to uſe a ſimple parade, mark feint one, two; or if he 
uſes a counter parade, counter diſen gage or double. 
F are a e by fightly aiding y your Ulle 


along your adverſary” S, At the fame time forming either 


the extenſion of the arm, or the c01 np leat extenſion, | 


managing and reſtraining your body, foa as to, be aware. 
of bis thruſts and to make ſure of your own. 
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If you are engaged ir in carte out of meaſure, a quick 
advance, with a glizade, muſt infallibly give you ſome: 


openings, | either to mark ſeints or. otherw fe, — See | 
practical variations, Hen 19. | 
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HIS thruſt 1s performed by inſtantaneouſly | ſeizing | 
is 


the time, when you find that your adverſa 
aukward . 
thruſts. Formerly this thruſt was nt | wing as 
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hazardous to attempt i in ſerious affairs, and only uſed 


as an ornamental thru in the exerciſe of leſſons with 
foils: : but now, * is, univerſally introduced into ac- 
cademies or ſchools for fencing ; ; and praftiſed i in com- 
other uſeful thruſts. 

| I muſt confeſs, that to execute t 
| "R eye, a a' ſuſceptible hand, a volatile 
; N 15 0 2 5 movement, 
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movement, and juſt poſition. But when theſe requiſites | 1 
are attained or attended to, there can be no more 
hazard or difficulty in putting this excellent thruſt 1 in 


1 BY certain execution, than any other uſed in fencing. „ 
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in attempting to deliver this thruſt, when an 
opportunity offers, you cover yourſelf well, by forms = 
1 ing a gradual and ſtrong 1 oppoſition to your adver- | 
YL ſary s blade; you can be in no danger of expoſing * 
yourſelf to an interchanged thruſt, (that 1 i, a thruſt A 
at the ſame moment from your adverſary). It is ff 
the ertoticous principles generally taught by ma e 


chat danger may ſeem to ariſe in ex a) ing the time 'H 
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carte, then diſengage contrarily, and 
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4th. On the engagement of tierce, having the like , 
opportunity; deliver the thruſt of carte over the arm 
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RR On the ane engagement, f your , 
leans heavy, and preſſes upon your bla de, inſtantly 
diſengage, and deliver him a thruſt in carte over the 


* 


Arm ; ANTE to cover er yourſelf well. 


sch. On the n engagement, retreat; and if your 


adverſary upon advancing ſhould diſengage, and force 


| upon your blade; ee allo, and puſh carte In- 
| fide. 


. 


915 on the fame engagement, diſengage, as ifs go- . 


. Jul to puſh carte over the arm ; your adverſary op- 


poſes it by his counter parade in carte, making a 
wide circle, then puſh carte ſtraight home ; taking g 


care to form a powerful oppeliton againſt your ad- 
N 8 blade. 


roth. On the engagement of tierce; if upon your 


5 diſengaging he ſhould form his counter e in tierce, | 
then puſh carte over the arm. 


 xith. On 


— 
2 k 10 dat 
SS, >, 


293 I, 


Pay On the engagement of carte, he drops his 
bh point under your wriſt, and thruſts low carte ; oppoſe 
it by forming your oppoſition ſtrongly in oQave ; and 
at the ſame time yielding forward on your extenſion; 


you will not only parry his thruſt, but alſo touch him. 
See er 8. 


4 E 


* 
* 
F 


N. B. This nay 54 termed a return on the. exten-- 
fo fon after the parade of oRtave. Or with greater propri- 
ety, it may be termed à time thruſt on the extenſi lon, as 
It almoſt comprehends the fame moment of time. 


„ * I 
4 TEC 3 2 
TD — * Pp 
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12th. On the engagement of carte, bs akon the 
movement of a cut over your point ; upon this motion 
nimbly diſengage contrarily; i that is, to carte infide, . 
and deliver him the thruſt thereof. Or, on this engage 
ment, you may, upon his motion to cut over the point, 


deliver the time thruſt. 1 in carte over the arm. (Cee 


| Plate 17.) : | 1 | 11 232 


wal 


o 


LESSON rap 


Of the  prattical 4 2 ariations on the 27 ferent I 
Fei inte. i 


R ANC H firſt. "T% bis» engagement of carte, 
mark feint one, two, thruſt carte inſide, Les 
tle efſon 12, 


2d. Os the engagement of tierce, mark feint one, 
two, and thruſt carte over the arm. 


3d. on che engagement of carte, mark a feint over 
the arm, and thruſt low carte. 


4th. On the ſame engagement, mark feint over the 
arm, reverſe the wriſt, and thruſt ſeconde. 


5th. On 


1 3 


Sch. On the fame nen, mark the bein in 
Knconnade, and thruſt carte infide. - tat HH, xe 


6th. On the fame engagement, b feint, flancon- 
nade, diſengage ; > and thruſt carte N the arm. 
11 


7 th: 'On the fame engagement, mark feint o one two; 4 


— * * | 


and thruſt flanconnade.. „ 1 
1 N LETS 8 THEY: a | | 
8th. On the engagement 4 tierce, mark int &- | 
eonde. reverſe the wriſt, and thruſt carte over the arm. 


9th. On the fame engagement, mark feint ſeconde, 
thruſt carte inſide. 


roth, On the engagement of carte, in attempting 
the ſeints one, two, he baffles 1 it by his counterparade | in. 


carte, then counter diſengage, and deliver the thruſt. of. 
carte over the arm. 


14 n r1th, On. 


[ 206 J 


lith. On the ſame engagement, he baffles your feint, 
by forming ſemicircle, then counter diſengage, and de- 
liver a thruſt 1 in octave. 


„ fe 
: 4 1 * 


12th. On the engagement of tibite; he baffles your 
feints one two, by his counter parade of tierce, then | 
nimbly counter diſengage, and thruſt carte inſide. 06h 


I zth. on the ſame engagement, in attempting feint 
one two, he baffles you, by his Parade. in odave, then 
counter diſengage, and thruſt low carte. 


14th. On the engagement of carte, if your adver- 

| ary is accuſtomed to form his ſimple parades ; you may 
mämarxk feints one, two, three, by three ſeparate diſen- 
oagements, and thruſt carte over the arm. (See 


leſſon 12.) 


15th. On the engegement of tierce, mark feints one, 
two, three, and deliver your thruſt of carte inſide. 


16th. On 


[ 107 J 


16th. On the engagement of carte, | mark feints one, 6 
two, three, and deliver your thruſt in oQave, 1 in n place of ; 
carte over the arm. 


\ "wp 5 as. — * 
F F * 9 5 rs 
- gry A — * i 4 1 


17th. On the engagement of tierce, mark feints one, 
two, three, and deliver your thruſt 3 in low carte. 


7 \& = os * 
"i PS . 1 p * F % | Y W \ . . \ be 1 


18th. On the engagement of carte, mark eint over 
the arm, then mark feint ſeconde; if he comes to parry 
it with ſemicircle, cou nter Glengage, and thruſt ſeconde. 
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O of the profil 7 ariations on the Cut uts 
over the Point, c. * 


R ANC H rſt On ©; engagement of carte, 
ſuppoſe your adverſary holds his guard low, 
and his point high make a cut over the point, form- 
ing your extenſion, and thruſt carte over the arm. 


See leſſon 13. Bs 


2d. On ths engagement of carte, cut over the point ; 


it he uſes a ſimple pms W ae and wut carte 
inſide. 


3d. On the ſame engagement, cut over the point 
| twice, and thruſt carte inſide. 


4th. On 


| 


S [1 
* . * 
Y '* 
* a 7 : 
* 3 
5 % 


Ts, 


the point, and thruſt carte inſide, . 


5th. On the fame engagement, cut over the point 
twice, and deliver the thruſt of carte over the arm. 


6th. On the ſame engagement, cut over the point 


twice, then diſengage and thruſt carte infide. 


7th. On the engagement of carte, eut oyer the 


point, mark feints one, two, and thruſt carte over 


the arm. 


| 


$th. On the engagement of tierce, cut over the 
point, then mark feints one, two, and thruſt carte 
inſide. 


gth. On the engagement of carte, cut over the 


point, if your adverſary takes his counter parade in 


carte, inſtantly counter diſengage, and thruſt carte over 
the arm. 


5 Fs 8 roth. On 


Ach. On the engagemont of tierce, your adverſary 


” r 


[246-4 


Toth. On the engagement of tierce, cut over the 
point ; if he uſes his counter parade in tierce, counter 
engage, and thruſt carte inſide. , n a2 Cl 


Hh. On the engagement of carte, cut over the 
point; if he oppoſes it with a ſimple parade, diſen- 
ö 885 under his wriſt, and thruſt octave. 


12 2th. "On the engagement of tierce, cut over the 
point; : if he oppoſes it with ſimple carte, * your 
point under his wriſt, and thruft low e carte. 


* 


E 8 ON. . 
07 the ee V rank ions on piths Thru 
of the Wriſt, and Thruf of Ng on. 


RANCH firſt. On the engagement of carte, 
diſengage to tierce, and thruſt carte over the arm; 
1 your adverſary forms his ſimple parade in tierce, and 
is flow in making a return, deliver him a thruſt with 
the wriſt in ſeconde as you recover. (See leſſon 13.) 


ad. On the engagement of tierce, diſengage and 
thruſt carte ; if he parries it with ſimple carte, and is 
ſlow in making a return, deliver him a thruſt with the 
wriſt in low carte, as you recover. 


ah. On 


as Þ 


zd. On the engagement of carte, diſengage and thruſt 
carte over the arm ; if he parries it with femicircle, and 
& ſlow in making a return, diſengage over his arm as- 
you recover, and deliver him a thruſt in octave. 


4th. On the engagement of tierce, diſengage and: 
thruſt carte inſide, or low carte; if he parries it with. 


Octave, diſengage over his arm as you recen and: 
deliver him a thruſt. } in low carte: 


sth. On the engagement of carte, diſengage and 
thruft ſeconde if he parries it with ſeconde, counter: 
— as you recover, and thruſt prime. 


6th. On the engagement of tierce, farce upon his: 

blade, diſengage and thruſt low. carte; he parries it 
with prime, See plate 10. and is ſlow in making a re- 
turn; deliver the thruſt in ſeconde with the writ e as; 
you recover. 


Ich. On the engagement of carte, force upon his 
blade, in order to give him an opening; he diſengages 
and delivers a thruſt over the arm, which you oppoſe- 


juſtly 5 i 


6 , 
# 1 11 7 
1 4 


juſtly and eech by 4 formir ng the fi imple petade 
of tierce ; then quickly extend your arm, and deliver 
him a ſtrai bt thruſt in tierce or in ſeconde before he 


can recover. (See Ehen I 3. concerning che return of 
the wriſt, „ 


sth. On the engagement of tierce, force upon his 
blade, which will oblige him to thruſt carte inſide; 
throw it well off, by powerfully forming your parade 
in carte; then with the extenſion of the arm, deliver 
him a Araight t thruſt 1 in "WE before ol has time to 


recover. 


? 


gth. On the engagement of carte, give wh fome | 
openings; if he marks the feints one, two, and thruſts, 
form your counter parade in carte; then deliver him. a 


quick return with the wriſt 1 in low carte, by forming the 
| compleat extenſion, 


Toth. On the engagement of tierce, in like manner 
give him ſome openings; : if he marks feints one, two, 
C and 


[114 ] 


and thruſts, form your counter parade i in tierce, and on 


the extenſion, deliver him a thruſt a in ſeconde. 


7 ith, On the engagement of carte, if he executes 
low feints and thruſts, uſe the circle parade, and return 
a ſtraight thruſt on the extenſion before he recovers. 


12th. On che engagement of tierce, if bis feints and 
thruſts. low oppoſe them by the ſimple or counter 
parade in octave, forming well the oppoſition, and di- 
recting the point to his body, which will at the fame 
time hit him. Or at any rate, you muſt inevitably | 
touch him by the extenſion, if your arm and parade 
18 Julty nn and formed. be ae 8.) 


This is certainly the beſt return in fencing as I have 
formerly obſerved. 


LES 
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/ the practical Variations on 
8 | Beats on the Blade, ana Gli at 
RANCH * On the engagement of carte, 
make an appel, or beat with the right foot, at the | 
. the ſame time beating abruptly on your adverſary” 8 


blade, which will gre you an opening to thruſt carte 


* 


ſtraight home. en e e een inge 


\ 


2d. On the ſame engagement, make an appel, boſe ; 


os S 


his blade, then diſengage, and. thruſt carte. over the I ; 


* 
= 


Am. 


L 116 ] 


3d. On the engagement of tierce, make an appel, | 
beat his * and thruſt tierce or carte over the 
arm. q 


Ath. On the fame engagement, nike an „ e 
beat his blade; then diſengage and —_— a thruſt in 
carte _— 


sdb. On the-engagement. of carte, make an appel, 
_ diſengage, and beat his blade in tierce ; and if there 
is an opening in tierce, ſeize it, and deliver a ſtraight 


= | ; 
7 


ab On the fans. engagement, Kr an mand" ai 


engage to tierce, and beat his blade ; thak "oP 
again, and thruſt carte inſide; 


7th. On the engagement of tierce, make your ap- 
pe], diſengage to carte by beating his blade, and yo 


carte inſide. 


Sch. On the engagement of carte, make your appel, 
mark the feints ſs two, and thruſt carte inſide. 2 
| gth. On 


a went, Ailenenge and beat 
5 blade, then atk; feints one, two, and thruſt carte 


* * 
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Noth. On the engagement of pc 8 a gage | 
along his blade, forming your extenſion; if he does dot 
cover bimſelf, deliver a Araight thruſt i in carte. Rl 

n Ws „ einer Hal a 

4 II a On the engagement. of tierce, 2 a * 

 zade alon g his blade, with the extenſion ; 1 if he does 

* not cover himſelf, deliver a right thruſt i in carte over 


0 


* 2 0 
| . | | | 4 


1 ach On hd engagement of carte, make a glizade, 
1 Ip your point, and deliver a thruſt 3 in low carte. 


* 


113th. On the engagement of tierce, 4m a glands 
drop your point under his wriſt, and deliver a thruſt i in 
oRave. | 


{ 1 4th. On the engagement of carte, make an appel 
and glizade - at the ſame time diſengage to tierce, if 
. _ 


1 


your thruſt in low carte. CC. 


ge © A ain, and deliver: 


n e oi: 
15th. on the enga gement of tierce, make an appel 
and glizade, diſengage to carte inſide, if he takes the- | 
counter parade in tierce, then diſengage a ſecond time, | 


: 7 4 * 2 
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and thruft carte infide. ar eee e 1 
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th. on the engagement of carte, pei orm an ap- 
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pel and: glizade, mark feints one, two, and thruſt CARE 5 


27th. On the ſame - engagement, perform an appel : 


and glizade, then mark feints one, two, and deliyet 
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18th. Om the engagement of tierce, perform ar 


3 and glizade, mark feints one, two, and thruſt 
oQave. £0 | | 
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FF 119 1 
. Beſides the aboye variations o keck, ang: 


. the learner may execute the various move 

ments in the different branches of Iaſſon 16 and 17.— 

always beginning theſe movements wich an * app 
5 and glizade, or with 4 Sia alone. ea. 


p 
-— 


In order to facilitate your improvement, and for the 
more ſpeedy attaining execution, together with juftneſs 
in your parades, thruſts, and other movements; ; you 
ſhould frequently exerciſe with a perſon who may have 
made | 3 progreſs, by executing againſt him all the 


„ aunts *counyer diſengagements, and thruſts of the 
ke”. ” age variations, while he is firmly planted upon 
Sand defenſively, making uſe of the various parades as 


me que, or his dictate. | 


In retum, he may exerciſe theſe practical movements 
againſt you, while upon guard, endeavouring to oppoſe 
them by juſt and natural parades.— T his muſt mutually 


improve, 


— 


— Daring eek 


—_—_ 


> bo 


4 


*% 


improve, as there 


1 5 * 


5 LC * 


can be no dread of a return 
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Fr un of any 
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thruſt from each other.. 
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The dotted ellipſes or o 
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deſcribed in the math 
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' trations of the counter parades, are to ſhow the perſpective view of the _ 
paint's courſe in forming theſe parades, | „„ 
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ASSAULTS AND ATTACKS IN GENERAL ; 


CONTAINING 


"7$4 * * © * , 5 7 \ . j 


See uſe ful rant 015 on the Time Thruſt 51th 
:: Adyantageous Manner of , 4 Attacking an Arno, 
tz aller out of Meaſure, or in Meaſure. A / 
and erase in fingle Combat with 8 . 
"the moſt, eligible . Method of Diſarming an Adverjary. 
in fn fencing with @ Foil; or, in | ſerious Ajairs, with a 


N A $SAU L T with Falls, is in imitation "of 


againſt your adverſary, all the feints, thryſts, and Pa- 


a ſingle combat with ſwords, where you execute 


rades of the foregoing leſſon s,—endeavouring to em- 


R 2 3 brace 


| mule 3 in academies, to make the following falu e. 


_ oF 


| brace every advantage and opportunity to embarraſs and | 
| deceive him, in order to render your hap 55 and parades. 1 
| ö effectual. 2 | 


Previous to engaging im vaffaults, it is an eſtabliſhed! 


* hs 
9 


On the engagement of tierce, make twor ock appelh, f 


or beats with your right foot; bringeit cloſe behind the 


leſt, near the buckle; raiſing and ſtretehing your right” 
arm, with the nails upwards, and the point of your foil 
dropp d at the ſame time, take off your Hat with a; 

grace, and hold it in your leſt hand, firetched' N 
down. near the flanks; 3 then, wich a circular-, 
motion of the wriſt, as if forming t ie. counter in: 
tierce, throw. your left foot backwards, to the diſtance: 


of your common guard, rating, your left hand; make: © 


other two appels bring your left foot forward to che 
former poſition, that is, before the right, near the 
buckle ; at the ſame time firetching your arm, with e. 


nails en, as r And in a aN f form: 
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cular x ꝛotion with the wil t, and advance your right 


e parade of carte | and tierce; make a cir- 


4 ng 


\, 
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foot wich viy FA. to your original gpard, at the ſame. 
time coverin | 
9 ILL 53 1 in | 3 ; i b 


All che movements in this ſalute, ſhould be per- 


formed in a. more lively manner an thoſe in the: fa- 


ute, previous to 
Leſſon. 1.) and pleaſe to — omg * theſe mene 
ſhould 1 2 exactly the, fame time with. your. ad- 
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When you firſt enter upon the aſſault, you may 
engage your adverſary's blade out of meaſure in carte, 
as being, eier than. the other engagement for executing | 
your different movements. (See plate 16.) Aſſume a 
bold air, and ſteady poſition. Steadily fix your eyes 


to choſe of your adverſary, ſo that he may not pene- 


trate. into your deſigns, and withal advert to keep your 
Proper diſtance. and meaſure. 


2 eee 
32331 


* P Py * * wh 
N 1 1 "EI 2 2 i ** 

5 2 x > 33 3 x PETERS. -* * 3 1 
2 — >; 4 £ ARES: - INES > = n B a * 7 « 2 

2 1 6 2 1 * ON oh F . : 
- — bn” 2 * * , & : 4 - 

* * 1 8 —_ N a = * — — — — — 
2 In nee — — RE - — 


126 1 


8 


It is a moſt eſſential point in aſſt, to e ex- 


a8ly the diſtance and meſure ; and for chat purpoſe. 
you muſt OT the height of your adverſary, length 


of the foil, &c and make th HE her ellary allowances 
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Pleaſe to obſerve; never to fence? th \ aſſaults Sith ſhort 
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foils, but have them always of a proper lengt „ Whi ich 
Will enable you to keep a regular diſtance, and e execute 
your movements with more juſtneſs and dextenty; 0 


beſides, it will in ſome degree prevent you from con- 


tracting the erroneous habits vou wicht be liable to 
mib by fencing with ſhort folly | 


II your FOI 15 a _ 1 n, it is E pradivine # 

engage out of meaſure, and allow him to make is. 
firſt attack, that you may know the extent of his 
longe, 8 &.—When intending to attack him, v muſt 
execute your feints nimbly; advancing, in order to 


gain your meaſure, and deliver him che intended 
thruſt. 


You 
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to your advantage, to act for ſome time an Erſt on the 
defenfive!; always varying your parade, in onder to 
embarraſs him, and put him to a ſtand how to act: By 
theſe; means, you will at once perceive: his favourite 
feints and thrufts, and his e of at 
. t 1,9: e 1 5715 ve ee | 
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On che engagement of carte, Bad your ne 
r 5; 70 \ u may give him 


advances to gain his meaſur 
an opening to thruſt carte ver the arm, by forcing 
a little upon bis blade, w rick” perhaps will en him 
to diſengage > and theft Carte over the“ arm ; Parry it 
firongly x with: ſimple ti ti erce, and ee retiira; either 
the thruſt of / fierce, orthruſt of ſeconds.” FAT Het 
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On the ſame engagement, i be attacks) you, by p per 
| forming feints c one, two, or feints one, two, three, uſe your 
counter er parade in carte, or you may baffle his feints by the 


au ſhould: always indeed avoid id making the firſt at- 
wink againſt any adverſary, ſkilled or not; 1nofencng,/ 1 
let his ſtature be high or low; for-you. will find it more 
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fimple parade of ſemicirde. If he counter Uilengiges 
when you form ſemicircle, I would adviſe you, im- 
mediately to take octave parade, and return the thruſt 
thereof. This parade, on the engagement of carte, 
I think preferable to the circle parade in baffling A 
counter diſengagement, particularly when your adver- 
ſary is within meaſure ; for, unleſs you have made great 
progreſs in fencing, it is almoſt impraſticable to follow 
his blade by the circle parade, ſo as to parry his 
counter diſengagement, if executed quickly. 
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On the ſame engagement, if he | makes frequent 
diſengagements with a view to get openings, and know 
the parades you ſeem, moſt inclinable to uſe, you 
ſhould ſeldom or never anſwer them, by forming any 
parade; but, ſtand firm and eaſy upon guard, and do 
not appear hurried or embarraſſed by any ſmall feints 
or diſengagements he may perform. If you do anſwer 
his feints, beats, and diſengagements, let ĩt be 4 in ſuch 
manner, that he cannot poſſibly judge What parade 
you ſeem inclinable to prefer. 1 his s you may effect, by 

| alternately 
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alternately kabel your Parades ; ſ6mietimes \iking 
| ſimple tierce and carte; other th mes uh ing th coun er | 
1 1 in N femicitels, hd e 
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"tg your e ü enten W of Aten 
gaging, beating your. blade, and otherwiſe embar- 
raſſing you, with a view. to get openings, you may ſeize: 

the-time, and deliver A «quick thruſt, taking care to 
cover yourſelf well, by forming a good oppoſition 
againſt his blade. This is called the time thruft; and 
if dexterouſly executed, muſt be looked upon as one of 
the fineſt thruſts in fencing, (Ces part 2. leſon 15.) To 
perform 1 it with any degree of nicety, does not depend 

| upon the eye alone, but moſtly upon a kind of feeling 
or ſuſceptibility chat the. hand muſt -neceflarily have "TH 
which praftices: and your own judgment alone, will 

aſſiſt you in, or cauſe you to imbibe ; for there can 
be no proper rules laid down for attaining this feeling, 
fo" triecefry” in wan. : rn 7 denen the 
time tlifuſtrt. | 5 


＋ here 


on the ſame engagement, 15, when; yt ur adverfafyz 


| There may be various gecahons for. performing the. 


eG n#ts % 4 II. 1 4. 


time thruſt. 3 ( Joe 110 uariations, part. 2. . Jeſſon,1 0 Ge. 


bat the moſt adventageous . have experienced, on the. 


ug af * * PR 


engagement of carte, is when your adverſary diſengages 
with a view to beat your blade-in tierce ; then inſtan- 


taneonlly feeling. the motion of His aeg 
diſengage conträrily, and quickly deliver a a tktuſt carte. 


. a 7 er 


inſide, forming a good oppolition, in order to avoid- 


arr interchanged thruſt. In the fa me hes "ip; His 


1 


feints' are executed wide, you may 4 at fei. e the time, 
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and * fraight home. 2) ee eee e ee 
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Another favourable occaſion for performin g t throft: 


out of meaſure, advances to- gain it by diſengag 


ing; ſeize the time, and chruſt ſtraigl t carte-over che 


arm; or you may counter diſengage, and thruſt carte” 
Again, on the. lame engagement, Fad way. ** bes 


hold 1 your ps nt higher than uſual; if he attempts to 


make a cut over the point, that inſtant 2 the 
| motion, 
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ry 


is neither ſure | 


extenſion, if your adverſary makes a full longe, 


f his meaſure, ' nor cov 


1s: longe. For example, on the engagement 

of carte, he di ee over FO "ny form agus parade 

F _ ef ſemicircle, he in 
cdeenſion, and . his flan 

. This, if juſtly executed, ſeldom fails in parrying your 

| adverſary's s thruſt, and touching im at the ſame mo- 
15 « pare 1. and leſſon 15. 
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ngagement of ti tierce; of which * ſhall ſay a Little, 
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N 8 bluabit of returning their thruſts, fee crooking the arm, 1 þ 
; which. i is quite. errone a . Always obſerve to form 
s juſtly, and n yourſelf at fi 
S | raight returns without diſengaging, i ; 
zs well formed, you muſt undoubtedly. make a. god 
ſttaight thruſt in retum. If you inte | 
E 9255 | thruſt. by diſengaging, Yau: emo 
i The. diſtance of your guard ſhould never exceed 
two meaſured feet; as by a wide guard, you keep your, 
adverfary at too great « diſtan and oy 5955 that ne- 
Cesky comtuutid UF" dei wile e Hack far 
: i enough when he advances, and * a full longe. | 
Neither can you retreat; ar make returns with neceflar 
* 5 N | To Weh . 
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thruſt on that engagement. | 
engaged in tierce, cover your outſide, to 
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thruſts on that engagement. 


Tf on the enga 


to attack your adverſary, di 


ing to thruſt. 


it does not give you opening; 
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"If you engage the blade ir in carte, cover | 
a little, ſo as to have nothir 
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ing to fear from: a he 


In like manner, if Min: are 


nent of catte you are ine 


3 14 


engage dexterouſſy out- 
ſide and inſide, by forming your extenſion, as if intend- 
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may expect to diſcover the parades he will "uſe. © 


_ uſes his fimple parades, you will eaſi 
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by marking feints one, two, or feints one, two, three: 


parades vario 
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The moſt adventageous Method f e ſuch $ 
an adverſary on. the engagement of carte, I ſhall Wally 
deſcribe. in the few et . 77 a 
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b 1 . On ihe! engagement as” carte, being Citkin w mea- 
3 5 ſure, perform an appel and glizade. If he reſiſts your 
glizade, by forcing on the blade, holding at the ſame 

| titne his wriſt low and point high, make a nimble cut 

over the point, which he will naturally come to parry Tz 


with ſimple tierce ; ; then gh: diſengage ang, de. | 
liver the, thruſt of carte, inſide. 3 
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"2d. On dhe fame engagement, if you are out of . 
meaſure, make. a quick and regular advance i in order to 
gain it; at ſame time extending your arm, and form- 
ing a glizade along your adverſary 8 blade; ; he will 
perhaps, reſiſt it, by leaning on your blade; ; then 


** 


diſengage to carte oyer the arm, forming your com- 
pleat extenſi on; if he uſes che fimple parade 1 in tierce, 
diſengage and thruſt carte infide but if he uſes the 
counter parade * carte, counter diſengage and deliver "Eg 


\ ur: thruſt, 


3d. On 
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_ On the Other engagement, if orit of meaſure, 
advance in like manner with a glizade ; make an appel, 
and quickly diſengage under bis wriſt; and deliver him 
a. quick chruſt. in low carte. If he is in time to parry 
chis thruſt yith ſemieirele, youumuſt fecover quickly, 
fixing your point well. to his body, and! forming: the 
parade of ſemicirele, octave, or the counter in carte 
juſt according as: he thruſts in return; but if he is low | 
in making a return, you may ſafely, on recovering, de- 
liver him a thruſt of the wr. LS <p 


tk. C on the Se engagemeft, if you are Hin mea- 
a make. an appel and glizade, drop to low carte, 


and W your extenſion; if your adverſary comes to 


- parry it with:ſemicircle, counter difengage, and deliver 


a. thruſt. in octave; if he comes to follow 5 I blade 
with the circle TRY 'you! may do uble, "and the 1 
thruſt oQtdyes . e een enen enn 
| vantageoutly d an adverſary, char) i is very tall in 
tap. 181 Hir „ EY ALB R 10 gif 
r&{i1 PRE 2 N M7 * | 4 
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Sth. Qn the fame eng: 


a ghzade, and marked a — ane 4 if ee! 
your adverſary will anfwer the movement of your counter 


Glengagement,: by firſt forming ſemicirole, then _ i 
in -place of fully counter diſengaging to 
ſhould only half diſengage ; that is, to the wk of 
his arm; loſe a moment of time, till he forms the parade 


of oBave ; gi then . ye thruſt Araight: carte inſide. | 
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This example is very ag when your ad- 


erfary frequently uſes the. Aren parades of ſeraicircle 
Ang, gave ogy Te eg | 


6, On the, ame engagement, 


_ 8 ban arm; if e his counter 
parade, counter diſengage, or double, or if he at· 
tempts to throw it off yy the n par: 


of tierce ; ; 


you may in either e cates d A ad "mike 3 your 
thruſt efſ6@ual, by -dro opping y 0 J peintz . thraſting 


to his belly or flank, taking always n care to 
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th. On the ſame engagement, having performed 

a glizade, and marked a feint in low carte; if you find 
your adverſary will anſwer the movement of your counter 
diſengagement, by firſt forming ſemicircle, then ocave; 5 
in place of fully counter diſengaging to octave, you 
ſhould only half diſengage ; that is, to the height of FR 
his arm; loſe a moment of time, till he forms the parade | 
of oQave ; | then deliver your thruſt ſtraight carte inſide. 


0 j * 
„ „ k 


This example is very deceiving, | when | your ad- 
Om? free men ufes 15 . 12 of ſemicircle 
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When yon engage your adverfary's blade in tierce, I 
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For example ; if vou Wel bis blade in derte, gently 
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